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In 1989 the Hândel-Haus Halle mounted a permanent exhibition on the musical history of the city of Halle, entitled Musikgeschichte der Stadt Halle. An accompanying booklet was prepared by Konstanze Musketa, in 1998. 2 Musketa's guide fills an obvious lacuna with regard to publications on the musical history of Halle. Prior to this well-thought out publication interested readers could choose only from books that were either too complex or too general in nature (p. 112).
3 Musketa's guide-113 pages of well-laid out text, a number of illustrations, a supplementary reading list, and a handy "you-arehere-map" for each "room"-meets the needs and expectations of both music amateurs and professionals. By documenting a carefully selected number of My first thought when skimming through this guidebook was that if this publication were in English, it would make a great basic textbook for a third-year music history course. One only has to convert the "Rooms 1 through 8" into book chapters (no table of The text for each "Raum" or chapter is divided into several subchapters, with subheadings and marginal notations facilitating easy reading. High-quality reproductions of primary sources-in black and white as well as in colourcomplement the publications' high visual impact and accentuate the great number of unique exhibition pieces. They range from rare manuscripts and autographs to priceless instruments which the Hândel-Haus was able to acquire for its collection since 1937. In addition, photographs of each exhibition room recall the actual display of the exhibition pieces, and help recreate the special ambience of each musical-historical period. It is, however, Musketa's accompanying text that brings to life most vividly the many events that have so greatly influenced Halle's musical history. She effortlessly amalgamates a great number of essential, important and noteworthy pieces of information into a cleverly designed and logically presented publication of special interest. Readers will also appreciate her approach to the topics at hand from a larger cultural-historical perspective. With regard to literature, she notes, in particular, the continued presence of poets Brentano, Novalis, Eichendorff, and Goethe, all of whom had studied in Halle (Giebichensteiner Poetenparadies, p. 48). Musketa also stresses 
